































かに音楽があるというより、世界・物語は＜音楽＞そのものである。Paul Auster, The Music 
of Chance（1990）では登場人物の Pozzi が、ポーカーでツキが回ってきて勝利するときの状況を、
音楽の言説を使って説明する：
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It's like a switch turns on inside me, and my whole body starts to hum.  Whenever 
I get that feeling, it means I'm home free, I can coast all the way to the end. （136、
本論文では下線はすべて筆者）
It's like the whole world suddenly falls into place.  You're kind of outside your 
body, and for the rest of the night you sit there watching yourself perform 
miracles.  It doesn't really have anything to do with you anymore.  It's out of 
your control, and as long as you don't think about it too much, you can't make a 
mistake.  （136-7）
At first it was a little distracting to have you so close, but then I got used to 
it, and after a while I knew you were there for a reason.  You were breathing 
life into me, pal, and every time I felt your breath, good luck came pouring into 
my bones.  It was all so perfect.  We had everything balanced, all the wheels 
were turning, and it was beautiful, man, really beautiful. ... We had everything in 
harmony.  We'd come to the point where everything was turning into music for 































































　　　The president is in trouble, Zan realizes, watching the news in the airport 
lobby.  He thinks he's who he thinks he is; he doesn't understand that, in political 
terms, he's who the public thinks he is or he's no one.  This was the great test, 
whether there was a song the country could sing in common.  Instead, more than 
ever it's a country of many songs all of them noisy, without a single melody that 













　　　It's a music of subterranean harmonics, half voice and half caw, and comes 
from some human source like Sheba's music does, except it's not coming from the 
journalist and certainly it's not coming from me , thinks Viv, I never could carry a 
tune  and there's no one else to be seen.  It comes from the room itself, the woman 
and the journalist at the very axis of the transmission as though they're standing 








































































　　Unlike in the West where the dance begins in the feet and moves up the 
body, here in the city of the abyss the dance begins in the shoulders, the part of 
the body made for bearing a weight, shoulders shimmying as though to shake 
away the burden of human time before the dance moves down to the clasped 
hands that lurch forward in a frenzy to cast something off, down to the legs 





































... the rats of the black tenements and the self-killing grounds of Indian 
reservations, delano daughters with hands stained by the vineyards on which 
they barely subsist and delta sons with bodies misshapen by hunger.  This is 
prosperity, he bays at them beneath montana nights, calculated as much by 
what's polluted, what's killed, what's secured and incarcerated, but never by 
a child's delight, a poem's spell, the immutable power of a kept promise.  It's a 
prosperity that measures everything that means nothing and nothing that means 
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everything.  It tells all of us, he concludes to the crowds, everything about our 
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